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Qualified Projects’ Budget Surpass SAR 46.5 million
The Production Market: A Thriving Hub with 15,000
Visitors and 100 Work Meetings

The production market of the 10th
Saudi Film Festival, a platform that
has been instrumental in fostering
creativity and innovation, concluded
its activities yesterday. Over eight
consecutive days, the main hall of
King Abdulaziz Cultural Center was
transformed into a hub of creativity,
showcasing the immense talent and
potential of the Saudi film industry.
The event was marked by the
announcement of the winners of the
Non-Executed Screenplay Awards
and the projects that received
grants from the competition's
judging committee, amounting
to SAR 750000. The ceremony
also celebrated the numerous
deals between the  project
owners, supporting entities, and
professional production companies,
atestament to the industry's growth
and development.

Numbers Confirm the

Vitality of the Market

Mokdad Bou-Hulaigah, the head of
the Production Market Program,
began his speech at the market's
closing ceremony by highlighting
the vibrant atmosphere of the
event, with over 15,000 visitors and
100 work meetings held during
the 60 working hours. He believes
that this number ‘"indicates the
vitality of the market because if it
wasn't important, it wouldn't have
been able to attract this noticeable
turnout as it targets project owners,
filmmakers, and enthusiasts from
all areas of the film industry." He

added, "the number of programs
in the Production Market theater
was 19 programs, and the overall
attendance was 3,320 people".
Bou-HulaigahpraisedtheProduction
Market team members for their
tireless efforts and significant
contributions to the success of
the market and preparation for it
throughout the six months leading
up to the festival's inauguration. He
pointed out that the total budget of
the qualified projects, a staggering
SAR 465 million, exceeded all
expectations. "This confirms the
size of the breakthrough achieved
by Saudi films, which was the bet
we made since the beginning of
this cycle specifically." In his speech,
he highlighted that "more than 100
meetings were held to discuss
opportunities  for  agreements
and cooperation between project
owners, supporting organizations,
and production companies. In
addition to 10 agreements that were
finalized,".

Following the successful conclusion
of the market, a special moment
was dedicated to honoring the
invaluable sponsors. In the presence
of esteemed figures such as the
CEO of the Cinema Society, Hani Al-
Mula, the Festival Artistic Director,
Ahmed Al-Shayeb, and the Head
of the Cinema Department at King
Abdulaziz Center for World Culture
Ithra, the sponsors were recognized
for their pivotal role in the event's
success. Among the honored were
NEOM, Film AlUla, the General
Authority of Radio and Television,
and Hawadi. Each sponsor, including
Dammam Airports, Changan
AlMajdouie, The British Council, and
Al Roya TV, was given a certificate
of appreciation, acknowledging
their effective contributions to the
Production Market activities.

Non-Executed

Screenplay Awards
While the participants in the non-
executed screenplay competition

were awaiting the announcement
of the winners at the opening
ceremony, which was supposed
to take place, the announcement
was postponed until the closing
ceremony of the Production Market.
The number of screenplay entries
for this year's edition was 483. The
results were as follows: The Ghazi
Al-Qusaibi  Award for the Best
Adapted Screenplay from a Saudi
Novel went to Ayat Al-Johani for
her adaptation of the novel "The
Critical Condition of Mr. K" by Aziz
Mohammed. The Best First Feature-
Length Screenplay Award went to
"The Tramps' Labyrinth" by writers
Sultan Rabi'e and Abdulwahab Bin
Shaddad.

Ali Said won the Best Second
Feature-Length Screenplay Award
for his screenplay "Assault," while
Abdullah Al-Matrood won the Best
Third Feature-Length Screenplay
Award for his script "Whirlpool." In
the Short Screenplay category, Nora
Al-Mawlid won first prize for her
"Funeral of Paradise," and Abbas Al-
Hayek won second prize for his "The
Train Passed."

Production Market

Funding

Six of the 30 competing projects
were awarded production market
funding. The projects were
presented to the judging panel,
consisting of Dora Bouchoucha
(Chair), AIMoataz AlJifri, and Karim
Aitouna,andpresentedtothepublic
to target investors and supporting
organizations. The short film grants
went to two projects, "My Brother"
received post-production support
worth SAR 20,000, while "Zarf"
received a production grant worth
SAR 30,000.

The film funding grants were
distributed as follows: The Long
Feature Film category grant worth
SAR 50,000 was awarded to the
"Do-Re-Mimi" project. The Long
Feature Film Post-Production grant
worth SAR 50,000 was awarded to
the "No One Dies in Irag" project.
The Long Feature Film Production
grant worth SAR 50,000 went to
the "AlWastaniya" project. Finally,
the Long Feature Film Production
grant worth SAR 50000 was
awarded to the "Before You Leave"
project.



Three Figures from Arab cinema conclude
book sighing symposiums

Three Saudi and Arab figures
filled the space of the fourth
and final symposium of the book
signing symposiums issued by
the Saudi Encyclopedia of Cinema
on yesterday, Tuesday evening,
where the author Hamadi
Kerum signed his book entitled
"Quotation - From the Narrative
Spoken to the Film Spoken",
and the author Misfer Al-Mousa
signed his book "The Naked City
- The Comprehensive Reference
in Investigative Documentary
Films", while the author Mohamed
Hashem Abdel Salam signed
his book "I Shoot as | Breathe
- Conversations with  Theo
Angelopoulos".

This was part of a symposium
during which the writers talked
about the journey of their books,
and what they covered in them.
The dialogue was moderated by
the editor-in-chief of the Saudi
Cinema Encyclopedia and the
editorial director of the Saafa
Bulletin, journalist Abdul Wahab
Al-Arrayed, in the presence of
a group of people interested in
cinema, literature and art.

Betraying language in

favor of image

During the symposium, the
Moroccan author and critic
Hamadi Kerum, in his response to
a question about how to benefit
from literary works in cinema,
confirmed that the answer on
this topic often comes from the
Western world, which is why
the Arabs were divided into two
groups in taking information.
Some of them took it from English
literature, while some other took
it from American literature, and
the Saudi Film Festival, then the
Saudi Encyclopedia of Cinema,
were able to bring the Arabs
back together and provide the
information they needed, through
the books and publicationswritten
on cinema and its sciences, in the
Arabic language. Kirum pointed
out that it took him nearly twenty
years to collect information
for the book, during which he
was passionate about Naguib
Mahfouz's novelistic heritage,
and despite this long period, he
found nothing but unparalleled
pleasure, to answer with his

new book the question of how
to get novels out of their verbal
space, to the space of the image,
and spreading its aesthetics of
characters and places among
people, without compromising its
original characteristics, explaining
that cinematic works cannot
convey all of this except through
betrayal. He explained that novel
adaptation in cinema is essentially
a project of betrayal, because
filmmakers impose a visual form
on the language of literary novels,
as they did in the novel Madame
Bovary, which turned into a purely
artistic project.

Theo Angelopoulos...
the depth of

simplicity

Turning to the Egyptian author
Mohamed Hashem Abdel Salam,
he explained in his speech the
reasons that made him translate
a collection of dialogues by the
Greek director Dan Finaro which
was conducted with the late Greek
film director Theo Angelopoulos,
who died in 2012 in a traffic

accident on the set of his new
film, leaving behind an important
cinematic legacy. Abdel Salam
confirmed that he was fond of all
of this director’s works, as he was
Greece's cinematicrepresentative
in international forums, and
different from the rest of the
other directors, pointing out that
he devoted himself to watching
all of his films to understand the
composition of this character,
which appeared clearly in all the
works he directed. He stated that
the number of dialogues in the
book is 20, and in each dialogue
the director deals with one of his
films. These dialogues are easy
and in simple language it discover
the simplicity of his world and by
whom he influenced, in addition
to his representation of the Autre
Cinema and performing all roles
and tasks. Abdel Salam stressed
that the Arab Film Library is
in urgent need of this type of
book, because Greek cinema
is characterized by simplicity,
stories with adynamic plot, strong
character building, and an exciting

atmosphere.
The journey of
searching for the

answer

As for the author Misfer Al-Mousa,
in his speech, he discussed the
reasons and circumstances that
made him write his first book,
saying: The Arab library's lack of
books dealing with investigative
documentaries was one of
the reasons | started writing,
and also for the book to be an
answer to a question that | have
often had since my last year in
the university year (What is a
documentary film?), followed by
another question that | asked
myself after years of working with
one of the television channels
interested in documentaries, and
at the project site, specifically on
the island of Versailles, which is:
(When do we write the script for
adocumentary film? Is it before or
after production?) He pointed out
that he preferred to study abroad
to find by himself the answers
to these questions, through
the encyclopedias and books
provided by the foreign library
on the one hand, and through
academic study and meeting with
documentary film directors on
the other hand, to finally obtain
the answers and collect them in
an Arabic knowledge book that
answers many questions other
than his own. Regarding the
reason for naming his book "The
Naked City", Al-Mousa said: You
will find the answer to that in the
last four lines of the first page of
the book.
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Short Scenario Development Laboratory:
Investing in the Idea

For the purpose of developing
the skills of Saudi writers who
won the Unexecuted Screenplay
Competition, and taking short
film scenarios to more solid
ground, the Saudi Film Festival, in
its tenth session, and under the
management of screenwriter and
film director Ali Karim, presented
the "Short Script Development
Laboratory" workshop. Throughout
its six days, the laboratory focused
on starting from scratch in the
script development stage, as it
is a sensitive and pivotal stage in
film making, where the first idea
turns into an important text with
complete elements, or nothing.
Fromthisinitial point, the workshop
topics were formed to include:
structuring the cinematic dramatic
structure, the character of the hero
as the center of events, analyzing
the character, its history and
motivations. Throughout its days,
the Short Script Development
Laboratory combined theoretical
seminars, group work sessions,
and individual meetings to provide
everything the writer needs during
his journey in developing his script,
in addition to a dialogue session
with the writer and director Hanaa
Al-Omair.

Great environment and

authentic stories

In an interview with script
development coach Ali Karim
about the participating scripts
and the development laboratory,
he said: "The participating scripts
are very wonderful and different!
From more than 400 scripts
submitted for the unexecuted

screenplay competition, the jury
chose 4 scripts to participate in
the script development laboratory"
Regarding screenwriters in Saudi
Arabia, Karim went on to say: "What
| love about Saudi writers is that
their stories are authentic, because
they work on popular stories, and
start telling them from a point that
resembles them, going beyond
the idea of copying from the
surrounding  environmentsTheir

stories are real, and truly belong
to this wonderful environment".
As for the state of screenwriting
in Saudi Arabia and the crisis of the
absence of good scripts, Ali said:
"The script crisis is a global crisis,
not just in the Kingdom. Yes, we
have a crisis in the absence of a
good script, and from here comes
our importance as trainers in script
development, in being alongside
young writers, so that the idea

does not die or become corrupted
by taking it in another direction
far from the author's intention.".
Regarding the Saudi Film Festival,
Karim concluded his speech by
saying: "This festival is the closest
to my heart... and this participation
in the script development
laboratory is the third in a row, and
itiswhat | am very proud of, and my
happiness is indescribable when |

see completed films, or others in
progress that we had previously
achieved, that we developed it with
its writers in the laboratory over
the past years, and | am among
those who eagerly await the festival
every year, because through our
interactions with filmmakers, we
were able to form a large family
that we look forward to meeting
every year.. and | hope that the
festival will continue so that we can
celebrate together its upcoming
j sessions and achievements.”

Impressions of the Saudi Film Festival 10th Edition
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The 10th anniversary of the Saudi Film Festival was
my second time attending as a producer for Saudi
director Gigi Hozimah and our company Look At
The Wall Productions.

While attending last year to present our feature
“That Abandoned Place,” | was truly impressed
by the quality of films that were showcased,
the superior organization of the festival and the
hospitality that | experienced there.

This year it is especially meaningful for me to
witness this milestone achievement for Saudi
cinema. Learning about its history emphasized the
pace at which revolutionary, staggering changes
to the Kingdom have occurred, particularly in

filmmaking. What started out as an underground
passion with no platform or outlet for expression
has evolved into a growing industry with a unique
identity.

As a producer, I've observed that the appetite for
film of the Saudi market is much more diverse, so
that there is room here for filmmakers to explore
differentlanguages of cinema. The festival provides
an ambience for both local and international artists
to sit in one place and exchange knowledge and
ideas, so that the development of cinema in Saudi
Arabia does not occur in isolation.

As such, | look forward to seeing what this new
industry will achieve on an international stage.




Animation Films... Last of the 10th Edition’s seminars

The last scheduled seminar
within the activities of the 10th
editionofthe SaudiFilmsFestival
concluded last night, discussing
the topic of animation films, or
what is known as “animation”
films, in a discussion session
that included a group of makers
of this type of film and experts
in this field.

The seminar, moderated by
Afanen Baoweian, director of
the film Saleeq, which opened
the ninth session shows,
included Dr. Mohammed
Ghazala, animator Youssef Al-
Bagshi, and Executive Producer
and Director Ayman Jamal.
Ayman Jamal explained the
difference between making a
regular film and an animation
film, highlighting the significant

difficulty involved in animation
production, where the average
production period can take four
and a half years. In contrast,

some productions may take
more than six years. He added
that the entire burden is on
the director’'s shoulders, while

other films rely on the actor’s
character and ability to perform
his role.

Dr. Mohammed Ghazala spoke
from his perspective as an
academic specializing in the
filmmaking industry about the
principles and standards in
film production, indicating that
animation films and regular films
depend on the same standards
and that the difference lies only
in the techniques used.
Youssef Al-Bagshi spoke about
his experience of entering the
field of animation filmmaking,
relying on personal skills and
self-learning, as he began in
this field as a visual artist. He
emphasized the importance of
academic study for those with
the appropriate resources in
this field.

The Feature Film Script and Development Journey

The idea comes first, followed
by the screenplay as the
core of the film. Because
the development process
represents a pivotal part of
the film's journey, the Saudi
Film Festival provided an
opportunity for the winners
of the unproduced screenplay
competition to develop their
texts through "The Feature

Film Script Development
Lab,” managed by script
consultant Dimah Azar. The

lab focuses on several aspects
during its six-day duration,
including clarification of the
story's features, its worlds
and plot, building characters
and their motivations, as
well as ways of working on
cohesive story elements. The
screenplay development Lab
brought together theoretical
seminars, collective  work
sessions, individual meetings,
and a panel discussion with
writer and director Hanaa Al-
Omair to provide writers with
everything they need during
their screenplay development

journey.
Because the story comes
from a personal, intimate,

and authentic place, Ms. Azar,
the trainer, emphasized the
importance of the author's
goal during the screenplay
development process by

directing writers to be open
to the idea of acquiring the
services of a script consultant
who acts as a mirror reflecting
the image inside the writer's
mind, identifying the answers

within them while still
respecting the characteristics
of the text, the writer’'s voice,
and leaving the freedom to the
writer to choose what they see
as their voice text.

The screenplay, as the

cornerstone of films

Ms. Azar participates in
the Feature Film  Script
Development Lab for the third
year with a new and different
adventure each time. Ms. Azar
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said, “I have noticed this year
that the selected screenplays
are more mature compared
to those from previous years,
and this indicates two things:
firstly, that the competition
has reached a new level, and
hence writers work on solid
texts even though they still
need development. Secondly,
we have reached a more
advanced stage of storytelling,
with greater diversity from
an idea perspective. There is
an inexhaustible wellspring
of stories and ideas. Yet, it
remains linked to writing first,
then development, and then
converting them into films.”

When asked about

the Arab
world and the absence of
adequate texts, as claimed by
filmmakers, Azar replied: “Yes,
there is a problem. The stage
of writing texts and developing
the screenplay is still suffering
in our Arab world, and there
are several
including the rush of some
filmmakers to shoot the film
without making sure that the
text has taken the necessary
development. The
film writer must ensure the
readiness of their text so that
they can share their work with
the audience with an open
heart.”

Regarding the festival, Ms. Azar
concluded: “This tenth edition
is an important moment in the
festival's life. | am glad to see it
growing year after year in the
right direction, with a complete
focus on its main mission of
supporting and empowering
local

screenwriting in

reasons for this,

time for

voices. This festival is
a haven for those voices. As
the participating
in The Feature Film Script
Development Lab this year,
| hope to see them as films
screened at the festival in the

for texts

coming years.”



Hossam El-Khouly

In the Old Testament story of Job,
a problematic saying goes, «When
the morning stars sang together...»
This matter of «singing» seemed
to be a precise argument to prove
the existence of music—perhaps—
before the creation existed, an
imaginative rhythm that made the
morning stars sing, chant, and
delight. And because the stars
came before humans, according to
the same religious discourse, some
claim that music existed before
human existence.

This prologue provides an excellent
context for discussing human
obsession with music and perhaps a
goodstartingpointforunconditional
love, which is often reckless for all
the characters presented in the
Saudi documentary Underground,
which launched the Saudi Film
Festivabs 10th edition this year.

The film, directed by Abdulrahman
Sandokji, presentsideasandfeelings
of talented people playing different
types of music (rock, jazz, and blues)
in the context of a story being told
in a sequence of chapters, each with
its own theme. Underground brings
together several Saudi musicians
who started their musical project
without external support or even
confidence in what they do. They
faced society from a somewhat
marginalized point of view, and

Underground... Does It
Express Saudi Arabia?

some of them managed to impose
their position and re-discover it
with the audience again.

It is a good interpretation of the
internal discussion about the film
as an independent artistic product
and a good expression of the Saudi
situation today. It was made by
young Saudis about the life story
of some independent musicians in
Saudi Arabia.

All that can be negative about
cinema in general, and filmmakers
in particular, in many places can be
counted as strength for the few
films that try to build an industry in
Saudi Arabia, putting their foot in
new experiments to stand on their
areas of strength, which will be
exploited later.

There is always some observation
takenonthefirstworks,includingthe
many scattered ideas the director
tried to articulate loudly through his
characters, reaching the broader
expression of the goals Saudi
Arabia seeks, not just musicians,
reaching freedom towards the
arts. The film has some quick and
rhetorical notes. It also scattered
between presenting an extensive
collection of material more suitable
for several episodes and displaying
a little of this material in a short film.
It's not entirely investigative but a

documentary of the new world in
which the country lives.

Many other Saudi and non-Saudi
films were available for viewing in
the short film competition. The
festival was a breathing space for
displaying them and bringing out
the ideas of their owners. Ten years
after the festival's establishment,
this film was a significant strength,
showing all the underground people
who wandered within Saudi Arabia
in music, cinema, and literature and
slowly moved out from their chosen
underground to the whole world
afterward.

Perhaps after a number of those
«underground» experiments, it
becomes possible to take a bolder
step and understand later how to
avoid thefirst mistakes in filmmaking
and bring it to a more global and
widespread arena until every one
of those old «underground» people
becomes the focus of attention
today.

Perhaps that is why the symbolism
of relying on music is much better.
The first art among the arts, which
began before human beings, seems
to be a clever interpretation of
its central role in our lives that we
recapture through these films.
Underground is like Saudi Arabia
and its ambitions.



The
environment
and intellectual
foundations
are essential
for issuing
judgments
commensurate
with what is
presented on
the screen.

"The Tambour
of Retribution
" combined
quality and
popular appeal
as a Saudi
narrative.
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Al-Oqaibi: Saudi Cinemaisina

experiences.

- After the launch of screening in
Saudi cinema halls, where are we
now?

To be precise, we areinamoment of
continuous follow-up, not just any
but rational follow-up. Therefore, |
refuse to describe this stage as an
evaluation phase. All those working
in the film industry, including
writers, directors, photographers,
producers, and critics, should
watch everything that comes their
way. As a critic, | watch everything |
can,inallgenres,toforman opinion.
| have collected a set of names that
deserve support, and | believe they
are a significant gain from which
we will reap outstanding benefits.

- Why do some critics reject
evaluating Saudifilms at this stage?
This rejection is because film
evaluation at this stage s
considered unfair. How can |
evaluate films when | am still
exploring my way in an industry
that requires both financial and
technical resources? It is essential
to recognize that many filmmakers

_ Interview by Abdullah Al-Duhailan
Itis not right to reduce Abdullah Al-Oqaibi's experience to the current moment in the cultural scene as a

pursue cinema as a hobby to
fulfill their artistic aspirations. In
contrast, others adopt it because
they have seen films that appeal to
them and thus assume they could
create similar ones. Accordingly,
evaluating films scientifically and
objectively is complex, and the
availability of funding bodies for
Saudi cinema is not enough. Still,
the environment and intellectual
foundations are essential to issue
judgments that receive the level of
what is presented on screen.

You published a book this year
that includes a collection of critical
reviews of several Saudi films. In
your opinion, which films represent
a significant milestone and should
be noted?

| believe three films represent a
significant milestone in the short
history of Saudi cinema. The first
is the film "Alhamour,” an iconic,
successful Saudi film in terms of its
commercial performance. No one
can deny the considerable turnout
it achieved during its screening.

e p——————
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Moment of “Smart Follow-up,”
not Evaluation.

~ critic active only in literature and cinema. Instead, he has a unique experience among several names from

his generation. He started as a creative writer, experimenting with writing short stories and then poetry,

and in both fields, he had several publications. After obtaining a PhD in criticism and literature, he has

devoted his efforts to serving his academic field. He has published a critical book as part of the Saudi Cinema

Encyclopedia titled “The Pen Camera,” parts of which were published in articles on the “Meem" film platform.

In an interview with Abdullah Al-Dhailan, Abdullah Al-Oqaibi explains his opinions on Saudi film in its early
stages and the reasons for his refusal to issue critical judgments at this stage, except for specific cinematic

The second film, “The Tambour
of Retribution,” was successful
artistically and  commercially,
combining quality and popular
appeal as a Saudi narrative. It was
a model film for those wanting
artistic and commercial success.
Finally, the film “Swan Song"
represents artistic  excellence,
where the elements and tools were
integrated based on a professional
vision and experience.

- Doesn't the previous answer
represent an evaluation of the
films, despite your refusal to make
critical judgments about Saudi
cinema at this stage?

Indeed, it is an evaluation but a
thoughtful selection among tens
of Saudi films. The makers of
these three films have cumulative
experience in the field and
presented worksthat have qualified
them to overcome the challenges
of beginnings. Therefore, we can
evaluate their works and what has
been presented.

———
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Yilmaz Guney - The Ugly Sultan

Initiated by the Cinema Association,
the Saudi Cinema Encyclopedia
launched a program that aims to
release 100 books during its first
year, which starts in May 2024.

As part of this year's diverse range
of cinema publications, Egyptian
poet and translator Ahmed Zakaria,
along with Turkish translator
Malak Deniz Ozdemir, presents
a translation of the book "Yilmaz
Guney - The Ugly Sultan.”

Is it fame for activism or art?

The book presents a
comprehensive body of knowledge

A deliberative and semiotic
reading of the films that won the
Golden Palm award at the Saudi
Film Festival (20082023-).

In his new book Palm Grove in
the Midnight Hour, Tunisian critic
Dr. Ahmed AI-Qasmi opens a
window onto a Saudi palm grove
rich with films that accompany
evening gatherings. He provides
a semiotic and deliberative
reading of the movie that won
the Golden Palm award at the
Saudi Film Festival (20082023-).

About Dammam and the
beginnings of cinema in the
Kingdom

According to Al-Qasmi in the
introduction of the book, the
beginnings of cinema in Saudi

about the Kurdish-Turkish director,
screenplay writer, and actor Yilmaz
Guney, who was imprisoned
multiple times while defending the
rights of the oppressed through
his films and screenplays. Zakaria
says, “I do not hide that | was
afraid that this fame is only for
political reasons, and not artistic,
and that this admiration is due to
the legendary stories about his
activism.”

An artist behind bars

The book reveals significant

Arabia, specifically in Dammam,
date back to the 1930s, with
the distribution and screening
of films among the employees
of the Arabian American Oil
Company (ARAMCO) in the city
of Dhahran. Therefore, the birth

of the Saudi Film Festival in
Dammam cannot be coincident.

9 Golden Palms

Film Psychology - A brief overview of the

psychology of film and its main theories

Among the translated books
from  English, the  Syrian
translator ~ Samar Mahfoud
presents a book she collected,
edited, and chose the title: “Film
Psychology - A Brief Overview
of the Psychology of Film and its

Main Theories.”
Film perception

mechanism

Mahfoud provides an overview
of how our perceptual system
deals with differences between
mediated visual experiences
(cinema and television) and the
realworld, helping us understand
how perception works in both
cases. She focuses on three
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differences between film and
reality: motion, editing, and
the illusion of continuity. These
are based on psychology and
modern theories, considered a
relatively new field of study and

discussion.

Theories of film
psychology

In the second chapter of the
book, Mahfoud iluminates
the most important theories
of film psychology since its
inception in the first decade
of the twentieth century.
These theories include Hugo
Munsterberg’'s theory, Rudolf
Arnheim’s Gestalt or formative

saudifilmfestival.org
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milestones in Guney's life (born
1937), early
upbringing in the Turkish city of

starting with his

Adana, his early work in the film
industry as a film promoter at the
age of 13, and culminating in the
advanced stages of his cinematic
experience after moving to
Istanbul in 1957. It also discusses

his experiences with activism and

imprisonment and the evolution
of his experience playing with the
cards of art and politics together.

It is worth mentioning that the
translators have many translations
between Turkish and Arabic,
including “Three and a Half Years
with Nazim Hikmet,” “The Devil
Within Us,” “The Unity of Arab and
Turkish Music in the Twentieth
Century,” and "Dear Rude Death.”
They were also jointly awarded
the lbn Battuta Prize for Travel
Literature, in the category of
translated journalistic reportage,
for their translation of the book
“The World is a Big Pot and | am a
Ladle” by the writer Aziz Nesin.

Palm Grove at the midnight hour

Regarding the content and
chapters of the book, Al-
Qasmi says: “We organized the
material into an introduction,
nine chapters, and a conclusion,
and we dedicated each chapter
to analyzing the film that won
the Golden Palm for the edition
numbered after it. We included a
reference to the palm grove inits
title, and in the introduction, we
made a reference to the oasis.
We named each chapter a palm
tree and the conclusion a harvest

theory, and Richard Gregory's
theory of visual perception.
She reviews the psychological
research achievements on film
and its theories since its early

beginnings.
It's  worth mentioning that
Samara Ibrahim Mahfoud was

born in Damascus in 1981. She
holds a bachelor's degree in
environmental sciences from
Damascus University and a
master’s in environmental
management from Ca' Foscari
University in Venice, ltaly. She

for the yield.”

It is worth noting that Ahmed Al-
Qasmi is alecturer at the College
of Arts, Humanities, and Social
Sciences at Manouba University
in Tunisia. He specializes in
semiotics of visual and literary
patterns. Al-Qasmi contributed
to two books, “The Documentary
Film: Issues and Challenges”
and "Arab Documentary Film:
An Attempt at Formation.” He
has also participated in several
international film festival juries.

studied translation for two years
at the Faculty of Arts - Translation
Department at Damascus
University. She authored the
book "Joyce's Music,” which
includes texts and poems by the
Irish writer James Joyce, edited
and translated by her. She also
published many translated and
original articles and poems.

It is worth mentioning that the
Saudi Cinema Encyclopedia aims
to establish a regular program
for producing books in Arabic
to raise the level of the film
industry from non-professional
writing to a professional and
specialized level. Its publications
will be a cornerstone of the
infrastructure of the cinema
industry in Saudi Arabia, and this
year's publications will be from
‘Jusoor al-Thagafa Publishing
and Distribution House.”
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Aisha Al-Rifai.. There is no problem in
playing new roles, but on one condition

In the Bride of the Red Sea,
Jeddah, the beautiful brunette
Aisha Al-Rifai was born, and in
her subconscious mind there is a
voice that always repeats: "I want
to be a Saudi female cinematic
face fingers pointing at it. My
father will be proud of me, then my
children,the fruit of my heart, will
be proud of me".

Aisha, the little girl, dreamed
of all people seeing her, a star
standing on stage, or a heroine
displaying her performing talents
in a cinematic film, short or long,
in a major or secondary role. She
just wanted to stand out, create
and unleash her artistic energies,
but the dream collided with the
wall of reality which she woke up
to the moment she realized it
and she was afraid of her family's
opposition to achieving it, so she
started postponing it year after
year, for many years, until the day
came when the windows of her
dreams opened wide infront of the
people closest to her, her children,
then her father, and she received
the blessing that she had dreamed
of for 20 years.

The dream phone

In 2009, Aisha began her first steps
towards realizing the dream, after
a phone call she received from
director Todd Nims, who watched
a video clip of her that she posted
on her social media account, to ask
her to participate in an interactive
theatrical work under the name
"House of the Corridors", in a small
role, but the surprise was that the
director chose her to play a major
role in a complex role of a fortune
teller who reveals the secrets of
cowry. From here, | felt that she
had really begun to enter this
world after the great trust that the
director gave her, especially since
the play includes 54 actors, and her
role is to connect the scenes with
the characters that varied between
humans and jinn.

Personality structure
and dialect shock

Aisha excelled in embodying her
character, which she worked
to develop a lot, not relying on
what was specified for her in the
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text. The writer of the text, Lamia
Belachri - despite her newness in
acting - discussed what she would
appear in front of the audience,
and she was determined to appear
in the clothes in which the fortune
tellers of Hijaz were known, and
she sewed a bag of her cowary
by herself, using the remains of
the cloth on which she used to
put henna, and even though she
is the daughter of a Jeddah, Aisha
was surprised by the presence of a
Hijazi dialect checker, and she later
learned that the work requires
special terms used by the people
of Jeddah. She herself was learning
them for the first time, and yet she
mastered them so that her main
role was in line with his accent.
Aisha the mother and a mixture of
tragedy and comedy

Because Aisha is a mother who
loves her motherhood and her
privacy among her family members,
she agreed to play the role of the

mother three times, with different
and contrast characters, and she
will not refuse - as she puts it -
any work that presents her as a
mother for the fourth time, but on
the condition that the story and
character are suitable for her, and
she presents tragedy and comedy
in her works, she is good at mixing
them, and does not object to
repeating its characters, because
its powerful artistic tools are easily
able to color these characters in
various possible ways.

International honor
and praise

The dream of the beautiful
brunette artist did not stop at a
certain point, nor a specific place
or time. She hugged the sky to take
her art to international festivals,
and she heard for the first time
the applause of audiences she had
never known before, but it sent
her signals that she was still at the
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beginning of the road, despite
the screening of her film "Light
of the Sun" in America, and then
at the El Gouna Film Festival in its
fifth session in Egypt, In which
she received the honor of the jury,
and there she cried with joy, then
she returned home to receive
congratulation personally from the
private office of Prince Badr bin
Farhan, Minister of Culture.

New works

Aishais preparing for afilm entitled
"Al-Trak", and is also waiting for
the screening of two other films,
the first entitled "The End of
the Evening on R Road", and the
second entitled "The Senior" with
director Ayman Khoja, who gave
her full freedom and artistic space
to create with what she deems
appropriate for her character, and
it is the film in which she promises
her audience with a completely
different characters. Cinema gave
her an artistic name and the love
of people, but it took from her
her social life, and despite that,
the ropes of her motherhood
remained tight towards her
children. She is a mother who
loves her motherhood very much
and performs her role with all love
and dedication. She also declares
that she is "housewife" among
her family, and she refuses to let
servants or anyone to play her
pivotal role within her home.
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