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Dr. Abdullah Al-Aqibi

It is easy for any person in charge
of cultural projects to produce an
international festival, and through
the accumulation of courses he
can create a history for the festival,
but it will still be impossible for him
to create an independent artistic
material from his festival that refers
to beauty and seeks it. This is what |
noticed at the Saudi Film Festival, it
isacreative creationinitself. You can
sense this through the participants
before the organizers. Despite the
development of the festival in terms
of production, it still maintains a
special artistic spirit, and this is what
distinguishes it, and what | hope will
continue with it and in it.

This type of artistic interaction with
cultural organization requires the
presence of a symbolic personality
who possesses the quality of belief
in art and acceptance on a human
level. The founder and godfather
of the Saudi Film Festival, the poet
Ahmed  Al-Mulla, exceptionally
possesses these qualities. He is a
loving personality and has that kind
of hope, which you feel radiates
throughit,inadditiontoitsaspiration
for collective sharing of ideas, and
because the goal of participation
is to create a special situation, the
festival, with the accumulation of
years, has become more like ashared
national property for everyone who
has a new aesthetic vision. This gave
the festival the character with which
| titled the article is «an artistic
material» in itself.

The festival as an
artistic subject

If we were to review the gains
achieved from this state of art, we
will find that the most prominent of
them is the collective feeling that
the festival represents us from an
artistic standpoint, and this may not
be an incentive from an investment
standpoint, as in other festivals, but
the mostimportant thing is creating
the subjective dimension, | mean
subjectivity. The association, if the
phrase is correct, then the smallest
service role of those working in
the festival is equal to the largest
role of the people who draw up the
philosophical lines for it, and this is
precisely what | mean by collective
subjectivity, which is a state that any
individual (artistic) work can obtain.
In addition to the artistic sense,
we can notice the reflection of the
personal aspect of the participants
and guests on the general situation
of the festival.

What | mentioned above does not
contradict the subjective aspects
of the works submitted for the
competition in its competitive
form the participatory space in the
festival space did not eliminate the
unigueness of the total number of
entries, but it added to it a sense of
responsibility, which is a necessary
and foundational sense, which
is granted by the festival's free
status for the quality of cinematic
products. Art is the first and last
victor that everyone is biased
towards, and beauty is the formative
criterion through which one work

is preferred over another, and | will
mention here as an example a case
that | felt. Aside from the decisions
of the jury committees, there is
a state of aesthetic deliberation
among the participants and guests,
which arises after every new show.
As soon as a person pays attention
film, talk about
it becomes widespread in the
corridors of the place, and then
the second screening comes in

to a wonderful

an overwhelming manner, with an
overwhelming presence, and an
exchange of side critical opinions,
all of which express a state of
aesthetic joy, referring to a feeling
of acquiring new artists, a feeling of
collective gain, and shared joy.

It is certain that this participatory
state, the interest in the aesthetic,

and the prioritization of the
artistic over the personal, created
among all the participants and

organizers a feeling of personal
satisfaction, which a person feels
after completing his own artistic
material alone. | believe that this
collective feeling of relief would not
have been present and appeared on
the surface had it not been for the
collective feeling aroused by the
nature of the festival itself. Despite
the accumulation of sessions, and
its arrival to the tenth session, the
Saudi Film Festival did not lose its
unique nature, which | described as
artistic material.



Al Mulla: « Cinematheque» for Everyone Forever

The 10th Edition Concludes: «Hajjan» Triumphs with Four

Wins... and «Me & Aydrous» Shines with Two Awards

After eight days of continuous
cinematic screenings,
ranging from feature to
short films, documentaries,
and animations, the curtains
were drawn yesterday on
the 10th edition of the Saudi
Film Festival. This successful
festival, a testament to the
dedication of the Saudi
Cinema Association and the
King Abdulaziz Center for
World Culture "Ithra," was
held from May 2nd to May 9th,
2024. The festival included
competitions dedicated to
the development of films
and screenplays, a range of
cultural programs, and the
launch of the Saudi Cinema
Encyclopedia. At the closing
ceremony, presented Dby
Mohammad Al Shihri and
Somaya Reda, 22 prizes were
awarded to the winners
among 67 films that competed
during the entire festival, with
the film "Hajjan" winning many
awards with four wins.

Al Mulla:
"Cinematheque” ... An
Endless Commitment

to Cinema

The director of the Saudi Film
Festival, Ahmed Al Mulla, stated in
his speech that the commitment
to cinema will never end and will
continue forever, inviting attendees
to benefit from the recent opening
of "Al Khobar Cinematheque,
which was launched as part of the
festival's program and witnessed a
largeturnoutof cinemaenthusiasts.
Al Mulla thanked the King Abdulaziz
Center for World Culture "lthra,"
which he described as the "perfect
partner," as well as thanking all
the supporting and sponsoring
entities of the festival's activities,
affirming that without this support
and belief in the significance of the
project on the cultural and national
levels, its success would not have
been possible. Ahmed Al Mulla, his
deputy Mansour Al Badran, and the
director of the Cinema Association,
Hana Al Omair, presented the
awards to the winners.

Gulf Cinema:
Remarkable

Participation

In both the competitive and
parallel screening tracks, films from
the GCC countries participating
in this edition received praise
from the festival attendees due
to their artistic mastery, which
impressed the judging panels. The
documentary film "Bar Saar" won
the documentary category, and
the short film "A Beautiful Excuse
for A Deadly Sin" won the short film
category. The film "The Burdened"
won the Best Feature Film award
and a special award for the actress
Abeer Mohammed for her role in
the same movie.

Documentary Films:
Competition at its

Fiercest

Twenty-one films competed for
the documentary film category
awards, the highest percentage
of competition for this category
throughout the festival's previous
editions. "Ihala" and "Underground"
won recognition from the judging
committee, and the Golden
Palm for the best environmental
documentaryfilmwentto"Horizon."

The Tuwaiq Mountain Award for
the best documentary film about a
Saudi city went to "Voices of AlUla."
At the same time, "Aseer Memory"
received the Golden Palm for the
best unique documentary subject,
and "Donkey Race" by Mohammed
Bager won the Golden Palm for the
best documentary film.

Short Films Always
Shine

In every edition of the Saudi
Film Festival, Saudi short films
stand out as the most prominent
among all categories, not only in
the competitive screenings but
also in the projects participating
in the Production Market and
the unexecuted screenplays. The
competitionin this edition, as usual,
was at its fiercest. The results were
as follows: Abdullah Al Mohaisen
award for the first short filmwentto
"Blindless," the Golden Palm for the
best second animated film went to
"In Between," the Golden Palm for
the best first animated film went to
"Musnad," the Golden Palm for the
best cinematography film went to
"Bakhroosh," the Golden Palm for
the best actor went to Muhannad
Al Saleh for " Blindless," the Golden
Palm for the best actress went to
Ayda Al Qaseer for "Me & Aydrous,"

and the judging panel award went
to "Me & Aydrous" Meanwhile, the
Golden Palm award for the best
short film went to "Saleh."

Feature Films:

Continuous Progress

Despite all the obstacles in
producing a feature film, from
writing and financing to directing,
Saudi cinema has taken a bold
step this year by presenting eight
films at once. Despite all the
critics' remarks, these films have
expressed Saudi film production's
diverse and continuous progress.
The awards for the best feature
film category were as follows: the
Golden Palm for the best musical
score went to Amin Bouhafa for
"Hajjan," the Golden Palm for the
best cinematography went to
Ricardo Quehl for "Within Sand,"
the Golden Palm for the best
editing went to Christian Binotto
for "It's Always That Feeling," the
Golden Palmforthe bestactorwent
to Omar Al-Atoumi for "Hajjan." The
Golden Palm for the best actress
went to Tolin Assem for "Hajjan."
The judging committee award
went to "Hajjan," While "Within
Sand" won the award for the best
feature narrative film at the 10th
edition of the Saudi Film Festival.



Ten contracts signed before the conclusion
of the Production Market

On its last day. Participants in the
Production Market competition
are waiting for the announcement
of the financial grant results today
amidst an increasing number of
offers that attract outstanding
projects to participate in their
execution. The Production Market,
which includes the booths of
supporting entities and production
companies, receives thousands of
visitors daily.

Seven production

contracts signed

Saafa has learned that production
companies finalized contracts
yesterday with seven projects
participating in the short films
category in the Production Market
competition. These deals varied
between financial funding and
logistical and technical facilitation.
Meanwhile, the Market has closed
its doors with three preliminary
agreements for projects in the
feature films category based on the
offers presentedtothem. It'sworth
noting that around 50 offers were
presented during the past two days
for several competing projects,
with indications of increasing
numbers before the concluding
ceremony on Wednesday.

Before announcing

the results

The jury of the Production
Market competition held bilateral
meetings over the past two days
with project owners, who totaled
30, in preparation for announcing
the winners' names at the closing
ceremony of the Production
Market today. The meetings
included areview of the projectand
feedback on artistic and technical

aspects. Through these face-to-
face meetings, the jury aimed to
give project owners the space
to present their ideas. Project
owners mentioned that these
meetings significantly impacted
the development of their projects,
as the committee members took
note of observations and asked
detailed questions while giving
each project owner enough time
to explain their project and clarify
all related details.

It is worth noting that the
Production Market grants were
divided as follows: development
of a feature film - 50,000 SAR,
development of a short film -
20,000 SAR, post-production of
a feature film - 50,000 SAR, post-
production of a short film - 20,000

SAR, supportfortheproductionofa
feature film - 100,000 SAR, support
for the production of a short film
- 30,000 SAR. The Production
Market project competition jury
members were Dora Bouchoucha
(Chair), Moataz Al-Jifri, and Karim
Aytona.

Aytona: The projects
point to a promising

future

Karim Aytona, a member of
the Production Market project
competition jury, confirmed that
after reviewing the projects,
there is a promising maturity
level, indicating a bright future
for Saudi cinema. He said, "The
existence of projects at this level
confirms a promising future for

Saudi cinema, consistent with the
support and facilities provided
for this sector. However, it is
important to emphasize the need
to raise standards to improve
quality." The Moroccan producer
emphasized the importance of
Saudis benefiting from previous
experiences in the field. He added,
"The delay that affected the launch
of the cinema industry in Saudi
Arabia must be invested to avoid
mistakes and to develop positive
aspects. According to indicators
| observed following the festival
editions, in addition to the Red
Sea Festival and film screenings,
| expect the coming years to
witness a leap in Saudi cinema in
the region."



Munther Rayahna: | reject restrictions, and

the science of acting has no limits.

The theories
of acting that
are taught are
based on a
dry historical
reference.

The rewards |
reap, feed my
fear!

Munther Rayahna's experience cannot be reduced to the roles he

performed, even if it was important to know them, such as his role in

“Abu Jaafar Al-Mansour”, “The Invasion”, ‘'The Alleys”, ‘'The Kingdom of

Ants", and many others, rather, the conversation must extend to cover

hs striking ideas regarding the science of acting, and the reality of

cinema today... to be a dialogue with a person who loves acting, an actor

running in distant orbits, and a lover who repeats after Bukowski: “Find

- Since the beginning of your activity
in the mid-nineties, until today, how
do you describe this journey?

| don't know if | actually started in the
mid-nineties! Sometimes | cannot
calculate time. From my point of
view, time has to do with knowledge,
science, and comprehension, not
with years. The beginnings were
before Yarmouk University, with the
awareness that | had of my love for
acting, then during the university
stage, where | studied film and
television directing. The university
was a place | loved, and | hated its
bureaucracy and rigid materials at the
same time, so | used to go to the field
to watch and photograph searching
for truth and experience. That stage
ended with the graduation project,
which | loved very much, which was
entitled ‘Nothing Matters”, then | set
off for the real struggles in life.

- You said that you reject the
restrictions of academic study. Does
your hatred of restrictions conflict
with the necessity of adhering to the
basics of acting science?

What you say is true. | hate
restrictions in general, but | must
clarify that | love reading about the
various acting theories, schools, and
doctrines. However, | do not take
them for granted, rather, with reading
and studying | develop viewpoints
that | must analyze and discuss. | also
believe that the science of acting is
one of the broadest and most difficult
types of science, and it is a science
that does not necessarily belong to
restrictions and correct academic
study which is actually resemble the
acting is important, but | don't think
there are universities that offer this
type of study yet. My rejection of
restrictions and rigid templates took
seven years at university before
graduating, while my classmates were
graduating in four years, | was busy

understanding, questioning, and
feistiness. Returningto the university
stage, | would like to say to young
people: Do not leave the university,
but rather make it your kitchen and
your ground for experimentation,
try and make mistakes, try again, and
learn from your mistakes, because
mistakes at this stage are erased,
but after this stage you will be held
accountable as an actor.

- You have many important awards
in your artistic credit, such as the
Emmy Award, the Malmoé Award, and
others. What is their impact on your
experience?

First of all, | am proud of all the awards
| have received, but the award that
truly concerns me and touches me
the most is the Audience Award,
because the audience expresses
their opinion directly and frankly. The
audience is my family and friends. |
feel them standing behind the lens
and directing me. Thisaward holds me
with a great responsibility, and | am
always afraid to let them down, and
that's why | think about the audience
at the beginning of every work. In
general, | feel that every award robs
me of comfort and takes me further
into the area of responsibility, and
my fears grow with it, because what
the public expects from me becomes
greater and more important.

-What are the mostimportant keys or
points that you always try to capture
when portraying any character?
Spirit first, then passion and honesty.
- During the Saudi Film Festival in its
tenth edition, you presented, for the
first time, a training workshop on the
science of acting. How was it? What
is the definition of acting science for
you?

There are many books written about
acting, and the set of theories taught
by university professors is based on a
dry historical reference, and from my

what you love and let it kill you.” (Interviewed by: Rawan Talal)

point of view, the science of acting
goes to a higher place, and reaches
the stage of imagination, including
the high level that the actor reaches
through the character he performs,
so this this is what | tried to focus on
during the training workshop, and |
left the freedom for each trainee to
go towards his personal world, not
Munther's world. In this workshop, |
have 30 actors, with whom | challenge
the stars of the world, because they
have reached a wonderful area with
their knowledge, and have even
reached the Sufi stage in acting, and
when an actor reaches this stage, he
renounces everything, and becomes
in a state of love for acting alone.

- Away from the workshop, and close
to life, how do you see Arab cinema
in general, and Saudi cinema in
particular today?

From what | see of films shown
at festivals, | can say that we have
important cinema, and it is moving in
a far direction, but unfortunately we
do not see these films in cinema halls,
and they are not shown to the public,
so | think we need to market them
more seriously. | refuse to classify
films as festival films or commercial
films. All films are worked on in the
same way and with seriousness,
but the difference is the marketing
approach to them. This is why |
think that the greatest success that
festivals may achieve isin establishing
a real culture for marketing the films
that are shown through them. | hope
that all of these films will also be
shown on viewing platforms, so that
they reach the viewer regardless
of their life circumstances. It is not
important how the film is watched,
but what is important is to spread.



Dinnerin
Saihat

Ahmad Shawqi

After a long day of watching movies and attending seminars at
the festival, | received an offer that was hard to refuse: a group of
filmmakers participating in the festival were going to have dinner
at alocal restaurant in the city of Saihat, half an hour away from the
King Abdulaziz Center for World Culture (Ithra), which hosted the
festivabs activities. | agreed, of course, and we set off on a journey
that passed quickly amidst discussions with those | knew before
and getting to know and exchanging information with those | met
for the first time.

However, the encounter that prompted me to write this article was
in Saihat after finishing dinner and sitting down to drink tea. The
friendly gathering turned into a high-level debate about the films
of the day and the festivalhs activities in general. Suddenly, a simple
cafe in a small town became a deep cinematic discussion gathering
filmmakers, critics, actors, and visual artists, each attending the
festival for different professional reasons. They all gathered at the
end of the day to perform the highest act that any festival aims to
achieve: dialogue and deepening the relationship with cinema.

| listened more than | spoke (despite my profession that gives
its title-holder permission to talk about cinema constantly), and |
enjoyed observing how different artists and intellectuals receive
the same film and how two people - both outstanding talents in
their field - can receive the same movie and analyze it in entirely
different ways. Most importantly, the local film industry represents
acentral topic that these people are concerned with, spending half
an hour of their evening discussing and analyzing a short film and
the differences around it.

| dont know the lifestyle of each of those evening colleagues when
they returnto their city and everyday lives, but what is certain is that
cinema has become an essential part of their lives during their days
at the Saudi Films Festival. They have become more knowledgeable
aboutthe latest cinemaproductionsintheir country and more open
to expressing their opinions on them and the differences around
them. In short, they have become more prepared to form a healthy
cinematic community based on two fixed pillars of any cultural or
general community level: knowledge and freedom of expression.
No healthy society is based on ignorance and rigid information or
views, and no helpful relationship can be established without free
discussion and exchanging ideas and experiences.

| attended the Saudi Film Festival for the third year in a row, and
the repetition of attending any festival automatically removes the
initial awe of the accompanying details of first visits. Then, | started
to deal with everything as if it had already been there. However,
my impression of the festival has not changed since the first visit.
In that case, it is the value of that unique relationship with the
audience, with the local filmmakers considering it their festival.
They attend with enthusiasm, watch films with enthusiasm, and
argue passionately about them, which is the value missing from
many Arabic cinema festivals, regardless of their size and history.
At the Saudi Film Festival every year, the absolute pleasure is
in those small gatherings, in discussions far from the formality
of the platforms, and in the feeling that you are in the midst of a
vital industry that is constantly advancing, fueled by the genuine
desire of its members for continuous development and the aim of
the festival that brings them all together every year to be an ideal
incubator for this development.

A Tenth Palm
Tree Sprouts
Lively and

Abdelkarim Kadri - Algerian film critic O rd er Iy

Whoever knows the value of life knows the value of cinema,
and whoever knows the value of the latter has harnessed the
necessary tools for progress and prosperity. The Kingdom
of Saudi Arabia has recognized its value and significance and
directeditsresources,visions,and energiestowardsit. Therefore,
it has launched itself like an arrow, thinking, planning, building,
creating, aspiring, hoping, and absorbing in a thoughtful and
profound search for the secret formulathat enables it to produce
good films that reflect the spirit of its people, and contain their
innumerable emotions and creative talents. It has created the
necessary mechanisms that make good cinema, including laws,
systems, giant and diverse structures, professional festivals, and
all that has resulted from these things.

The train of Saudi cinema is fast and safe, moving forward with
confidence and charm. Itis driven by a solid political will to ensure
its movies are of the highest value, appreciated, and admired,
matching most of the other advanced cinemas. The signs of
these visions are beginning to appear as we witness movies that
participate in prestigious festivals worldwide and local festivals
that are organized, bringing together capable and competent
cinema makers, as in the case of the Saudi Film Festival. Anyone
who follows and studies the path of this festival will understand
many of the facts about its natural birth, adopting the historical
equation of development and progression, climbing the ladder
of success step by step to reach the top. All of this started from
scratch, from nothing, just a beautiful idea incubated in the mind
of a «Cineville» who was passionate about his countryss cinema,
to become finally a cinematic festival for filmmakers in Saudi
Arabia and the region, seeking a haven every year under its lofty
tree, to discuss, contract and seal cinematic deals. This festival
has become their annual destination to outline the dimensions
of their various projects, reflecting the vision of its spiritual
engineer and founder, Ahmed Al-Mulla, who started from scratch
to become now a blooming path, a clear lake, and an extended
beauty, a dream, an idea, and a project that have become an
apparent reality, through his time, soul, effort, seriousness,
thoughts, and emotions, turning into an annual pilgrimage they
seek from all directions, to hang their flags, dreams, and multiple
visions on its numerous palm trees.

Saudi Arabia has proven capable of dreaming and achieving
those dreams by asking the right questions and relying on
reliable data, numbers, and intellectual and aesthetic principles.
There is no more evidence for this than the numbers it has
reached and the projects it intends to achieve, including the
Saudi Cinema Encyclopedia series adopted and overseen by the
Cinema Society, headed by director and writer Hana Al-Omair.
It is one of the most essential intellectual projects in the Arab
world due to the cinematic titles it has issued or will issue in
the future, providing the necessary knowledge for filmmakers
and directly confronting them with the primary and aesthetic
principles for making a good film. This can only happen through
knowledge and understanding of cinema»s history, present, and
future, and there is no more influential and reliable means than
books. Therefore, this project will significantly impact current
and future generations, as it is based on the correct principles
that will guide the sons and daughters of Saudi Arabia with their
talents, visions, and dreams.



On a journey filled with passion...
Muhammad Malas: From the «Dream of a Small
City» ... to the «Ladder» towards a big city

The journey began with a mysterious piece of news

in one of the Syrian newspapers, stating that the

government intended to send a number of students

to study cinema in Russia. Although he was a teacher

and student at the Faculty of Philosophy - Damascus

University at the time, and he did not know anything

about the details of the news, he applied to meet the

committee, out of his desire to go out into the world

and be open to a new adventure. He is Muhammad
Malas (1945), a son of the city of Quneitra, and the
stepson of Damascus Al-Fayhaa, the Syrian film

director who began his cinematic experience in 1972

with the film «A Dream of a Small City», and then

became - with alot of effort - a pioneer of independent

cinema in Syria and the Arab world.

Cinema of life in the

war frame

Between war and war, and between
Quneitra in the forties of the last
century and Damascus in the
last decade, and the undeclared
wars hidden between them
were greater! Reality turns into a
continuous tragic tape, and "we
follow the scenes of our lives and
destinies in cinematic frames and
elaborate scenes, made with the
latest methods, without knowing
whether we are outside the screen
or inside it", Muhammad Malas
says, according to Khalil Sweileh,
in the book "Tell your dreams so
| can see you". Sweileh poses a
question in this regard, saying: "But
wait, did Muhammad Malas ever
leave the screen? His eyes have
always been a magnifying glass to
store postponed scenes for future
projects that may not be realized.
He was the one who invented
the idea of '"Lifetime Cinema",
in reference to his projects
accumulated in drawers." We can
imagine the amount of projects
accumulated in the postponement
warehouse, if we knew that the
script for the movie "Cinema of the
World" has been languishing on the
waiting lists of those concerned
with cinematic affairs in Syria for
decades, and that"The Night"is the
longed-for death movie! "The Dark
Night of Quneitra", which was made
by Malas (written and directed) in
1992, and produced by the General
Cinema Foundation in Syria, then

refrained from releasing it for
censorship reasons. It remained
locked in the drawers of the
security services for several years,
even though it won important
awards in Arab and international
festivals, including: The Golden
Tanit - Carthage Festival - Tunisia,
thefirst prize at the Friborg Festival,
Switzerland, the Grand Prize at the
Bruges Festival, Belgium, and the
Silver Palm Award - at the Valencia
Festival, Spain.

The crisis bombed the

Syrian film

Muhammad Malas never
considered himself to be on any
party to the conflict in the Syrian
crisis. However, he worried both
sides alike, because he did not make
any concessions that conflicted
with his revolutionary and liberal
ideas based on a conscious vision
and a deep reading of what was
going on around him. He did not
leave with te opposition, and he
did not cheer with the loyalists,
nor did he think about dealing

with the events in a vulgar way
based on emotional blackmail, as
others did. If he had been calm or
adopted evasion, we would have
seen many titles and films of his,
but they would not have resembled
the Malas we knew in Dreams
of the City (1984), Dream (1988),
Night (1992), Bab al-Magam (2005),
Ladder to Damascus (2013), and
other works that were restricted
in one way or another to limit their
spread, so the Syrian public was
deprived of following them with
the appropriate amount of follow-
up.

This approach was not strange to
Malas, as he suffered from it for a
long time, and he did not expect
circumstancestochangeduringthe
crisis. He confirmed this by saying:

"Syrian cinema does not have the
capabilities to live in the diaspora
or achieve successes like those
achieved by Algerian or Moroccan
cinema, or even Palestinian cinema
outside its borders. The artillery in
Syria did not only bomb buildings,
institutions, homes, and airports,
but it also bombed the Syrian film."

Malas of literature and

poetic cinema

From hisfirstnovel "Advertisements
about a City That Lived Before the
War" (1979), through the scenarios
he wrote as cinematic ideas, then
"The Taste of Dates" (2012), "Diaries
and Memories of the Long March",
all the way to "Qais Al-Zubaidi: Life
is Scraps on the Walls" (2019), which
in it, Malas deals with the details of
his fellowship and friendship with
the Iraqi director Qais Al-Zubaidi,
during which he chronicles a stage
in the history of the Arab film
industry and its development, as
he maneuvers between the pen
and the camera, in a struggle to
remain alive in the arts. Just as he
was able to manage the language in
his books with the poeticism of the
writer, so his cinema was poetic in
image, eloquent in meaning, deep
in presentation and symbolism, and
about the reality that he embodied
in word and image, Malas says: "...|
had no pretense of bitterness or
disappointment, | had the need to
express that, and it was the pen
at times and the camera at other
times". Waiting for a new movie
sighed by Mohamed Malas.



Cinematheque Al Khobar A Permanent Home for All

Closing speech of the Saudi Film
Festival's 10th Edition

Ahmed Al-Mulla

Loved ones,

My dear friends, filmmakers, and honored
guests of the 10th edition of the Saudi Film
Festival, we bless and congratulate each
other on continuing this annual celebration.
Each of usis a part of it. We built it together.
With your presence, it becomes complete.
Thisishowwe prepareourselves. Everyyear,
we renew our pledge to follow the promise
of creativity, harnessing love's energy for
inspiration. We keep that promise to meet
again with uplifting movies and inspiring
dreams.

| thank my colleagues in the Saudi Cinema
Association's organizing committee for
their hard work bringing this festival. We
are celebrating the 10th edition by opening
a new door that will never close again: the
home that will bring us together year-
round at Cinematheque Al Khobar.

We also thank our valuable partner, The
King Abdulaziz Center for World Culture
Ithra, and their remarkable team. We extend
our love and appreciation to the Ministry of
Culture and the Saudi Film Commission for
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their genuine support and commitment to
overcoming obstacles moment by moment.
| would also like to thank the festival
sponsors and market partners who
supported the filmmakers' projects. To our
valuable festival patrons, we honor their
vision, social responsibility, and faith in the
importance of the Saudi Film Festival.

At every turn, it's my right to say:

| started unmindful, then paid attention.

| came back,

Like someone reliving an old tale.

As if we saw this film,

before...

It's the features we recognize as the shot
closesin...

Viewers turn to us,

Every time an actor fails to show.
Whenever his beloved cries,

They shake their heads,

winking suspiciously in our direction,

Once the music escalates to a rhythm
hinting at disaster,

They whisper.

Our names spring out between their teeth.

We turn our faces away and dip deeper into
the screen.

Pretending to be surprised,

Whereas we are afraid of what is to come:
What if the hero dies?

In a random traffic accident

What if his beloved takes her own life...

Or a gang kidnaps their child...

Are we going to scream that it won't
happen?

And the actors will persevere, will get to
age,

After a while,

And return home,

Before the end ...

As if a painful tragedy is looming.

Or an inept death hiding at the end,

What we see before us prepares us...

We try hard to remember,

We wish we could stop rememlbrance,

If we could slowly examine the scenes,

But we are not sure yet.

We have never seen our lives,

on the screen

With such mystery.




